























Notebook Series -- Notebooks by Edison and Other Experimenters 
Recorder and Recording Experiments -- A. M. Kennedy Books 
Notebook, N-15-10-21 


This notebook is a continuation of N-15-09-17. It was used by Absalom 
M. Kennedy during October-November 1915 asa daily record of experiments 
and tests with phonograph recorders and reproducers. An additional entry from 
May 1916 appears at the end of the book. The tests involve various recording 
machine parts and instruments, as well as variations in the positions of 
instruments, recording horns, and reflecting screens. Also included are tests 
of cylinder records reproduced from disc masters. Some of the entries describe 
other work by Kennedy, such as training Diamond Disc demonstrators and 
preparing for a showing of "The Birth of the Telephone," a kinetophone film 
about Alexander Graham Bell. Some of the tests performed by Kennedy were 
based on Edison's direct instructions, including a series of horn and recorder 
tests described in N-15-11-19 (Recorder and Recording 
Experiments—Miscellaneous Books). The notes indicate that Edison listened 
to several of the recordings and gave comments and further instructions and 
that some of the work was done to assist William W. Dinwiddie and Miller 
Reese Hutchison. Other individuals involved in the experiments include E. 
Rowland Dawson, Clarence B. Hayes, Charles W. Luhr, R. H. Simpson, 
George J. Werner, and experimenters named Cook, Smith, and Taylor 
(probably Henry A. Taylor). The front cover is labeled "Recording Experiments 
Book #6 From Oct. 21, 1915." The pages are unnumbered, and several pages 
have been removed from the book. Approximately 60 pages have been used. 





jst Staats 












































/ far a 
Baton oe 


-yolre all muti 
oe 


le ee ta 
ee ee bate 


Sia 


: eee ae 
ae ve ‘omnd, olga) 3 a 











fr . L: ed 











lo faefis-. 


distant 
euwerwlralene , 


cine aieaey simone 


Fo nempctrme ge de 














age aod sf IS 

Wath Dawid Rreoe 
erawg ve ~ CL om 
Dlam 















© sk + (Ue a ye % ee 
. ee ce ae 


eae ey eS 
R: 
6. ee es 7 a 
; 


@ pies eran: 










D | WM aheo te ee ie 


l-_aok Wn (ROW 




























VMs a Ken te out laee, 
| #50 le oe he. 





St = se pal 











| ree Ser souk 
ae “hell eV spo Ornealine 


#OG- 2 tinpewenily, sessie ts 





epee) s 


a me a0 Winrdard 


. abe aon eT 1 Wge te ptars 
| Yeu hat sie ings a 







ho dthenction 
| yeheure te fla cae 


‘ail. 4. ‘hig, clanke out 
. MOM) “good. Ke 


- “EEE - Qusroge heme: Wate 
| _ eenodtinn Wedd qunaltys 








1 












ee ore ee 










if ts Suh: op 


i ee Y vg, hte. v4o. frrmoha 
Chari 





Oy - a Lp mabe claps | 
l tdss- ® - 
! Mee) 


OO oe - 





=f Goa inde buck. Saghte 
| ck ac loud - 
F ye if ee loud - Grate muftlad 





es “Tise: eek. Le ae oe hate 


459 Tighten. a xk, naa rc oe el ae ee 











Ah ea 















Sis alike | 


Hop Louns «munch eooued 
agi dl natinral ( prada 














#70- Neo jr fab bah, —#TO-. (Qaok in eee oe 
tou igo: dre pot for ss 


— | Fegyg. Leitner oenostitan We 
ot luck beg, fect x nalone( 











Mb vie cee Loud, alot well. 


E00 Seu 





| 
i. 




















Jae, 








- jofortiv Oo 
Made Lp peamdl #§]- 
Gute) anit sis haope #S7 rel | 


j aj os 
ect ee 





an email 


4 Sa Bi forrmgyte Utth ae ~* 
' Rares ¥ Pi aaley : 
One “ei ya! 


































(Vick wuareh # G Oram augcumsk { 
SS. *S/ Sheu Crggev > gutley. 
FI Gleanud , bhgeel x Oke ‘ 


©) Teck of in’ ite 9’ Praner- | 
yoy aaa Pans bo “tab oy! 














iy 
( 
u 
i 
il 
4 


sok ich wy Rone 


a Tee eral Ren 


a jst veto Stemae sage rer) 
I ec, 


era ie nga al 









































* 

































































j 
| 
§ 
| 
\ 


: 




































































x | a lOfsq/7. ; - 








: a | Ysa A. amin eres 





a) ‘ un f = Ca ie 








ee ee, aed 















et gna manner ener net eterna natn 













i i" : afi [ns - 


oe i Thurke) ack procrdey #52. 
OM Made Louw arm « peut nahkle. 


@ Mode now ani x pesekrekh , 





@ Rees Merde 


2 Meacded Wom he Gury. 
od 1 Dr anor - Sahn Petes 
Ct Be eee Se nate: 












pig Se BeEr.23 oes 7 
‘ = 
t 7 i Al = a 
4 teow 
aS 7 
Te os 





oe CRAP SOE Ee Rae A Seay 2 
PSE ria ag a4 





t 




















' 


“ae 


J #66Y 


24 bad stl 


es RPA ate y Sande tel ania &ax 


| sae Go andere | 
HtS0 - 09 wurah gp 20 


Ir, Wena vase Koi i \, ug 


Lo 7 \00: Scio 
sb or a 6 ie ¥ ae 
Ke 





Sic @ acc a ie Rare 
— dette bri pacmides gc eaeies, 
; 





Li. oe “yak pith aay Jdo@ie bem .. 
Sei Ais na ane Chea. 
— Chew. oharpiy Tran 





























vor aeenem omnes 
Eanes ee 


San ee 


Fe 
show 


ie 


oP epg 
> a 


: H- [ae Malad 


_ ¥Si- Pach Kaw *9- Italia Leee 
tod ble, IN we alrut 





SI - areas ee Laed vo 
y, Handand. Rate mutter) 
S| —- pred. Revd. AAR = Eve hertt 


efpardted aund Aihivarn lute 
Ceprird , Lex. Oo Hele rdiranOn, ; 

















wo aeewtil ee = : 
oe A Rane 
LP sO au ee oe 
E ae wUxth &'- re ty 
mf os ae 
arr . oe noticed luikneR- 
is eutk Wwak 
a.) A ear areas 
+7 Rere an 1a! Nelle 
bw, Makes (ru - too 
Experi = WrerMuebbandid y¥M00 | 
Yaw free arteates 
Ss Nee ee ce. i 
Sousk . Wir00- PU: yee Borieeeck 
Onn. oer | 
ee ANG | lee ee, | 
| | 














; re x 
site) cuir beserinamiten att a eal 


: 1 WMvee- a, Pee bw — b6dt away 
2 AL ye fe nefyate aatilg ao! Ltn 
ts “ k Waaececa Jiuhlosg ~ 


Ces o1 
pusatual, see a Bee bh 


pee Coprr en /8 
awtin a ae ee i Sim, [ens 
Orideurr Co TS NRA, jo O-perwr, 
ee Se ey behorrd, . 
Oe: BES ae Crd: —nluzcel oe ae 


/ 
You gu 4 li, 


CREE 


are est: Ee 
tod 





























EESTI og (SEER EES eer et 
be aR ieee tte > fos Corts Pees ane Peer aT o 


 Onewrdin, PAuteshung “etia placgmn. 
Surprous eee 


H/ ff) - 


Made wfo pacrdiv #66 


+66 oo wureld gut fis Ng - 


; — sen J: Cate 


_ #9 Wes a olandanre 


Trorkoy weoo Our, Mm GI « - 


Sti teo mrek & 


Pye x 403 ee ee dice 
Ubt-AEe ce 
TUah Rursior 








‘ . cee p boas eo furllon/, as 
Ft ack Cou Row OCLs, bach 


sak i wut Quin ae ye as ae oa i a a 


4 ~| 


i a 


d © Sung ghee is 
- Pcs oe ~ Ow eae dencrettion, 

o AN | 
eS dose 4G : 


Severe vali om 








[ — (bee. Meigen a 
Hl boar Tar Tpadne EAN) ae a by ane) 


VIAAM. In a. Ads : eas CAI e Gatldand 
dA) Doe (RAR Dh te ‘Raa hale One. | 
Ane Qs On 











me _ . ote fe ae 

| i 

| oa 

; no 

| ; | 

| ; | te 

i ty 7 4 4 , fe 








| #9- 0 A 
64. Mok doced - g VEEE ba : 
ee ee 

















| 1S” 









Comba, Jka u = 
Q) Mane ware A~ 
Gris spoan ot merefne , One 


Cn nial udder A O-tlroc— 
B leprn ee ke OH ayes 


wane nar all 


thin! ar pias iw bas 








| te sei wee v back. | Xe seat, | 
® ayes fe ep Reagutand . seg 








“FS 
i 
| 



















Gut Ons of Valos-eo 
DY i uk of ayo CEMA, olen 





| @® (ha ip ase *& ere edn ds: Raa ® | Within eu Off t-obuss ~- 


Oeared — olan. 












































ee a 
“ua Jeger laak row 




















SK (Wedity 
#4 un Cea taad 
HASS- Keun, tle YOR, 
ont: (pi = 
xnatinrel, 








0 ba 
: ASQ: £2, ase a Kencprtal tts oSS ; 
2 buik Otntae Cm sey 


| ee 1h Deets hes 


462 ee o Cuatg . Qetley 4 — | 
a Bleue, Cri | 
































Odres Leet Luich 
Ww a), od Kee \ 
a an) Lr Cheaner), : 























Sic ene 


paren aol 
as eh % Mi ee: 7 
62. w6-F ! 
an ee - 
a “fet one 
Ane emygny "CE bana 
REAR Em| 
#62- Vek ao ee Uy ths Quist 





#50 - Too wo Ee fu tet fo Gina 


Ow Qrewno. Vanes Lon Oe 








Po 62- Shik ook wet. Une. 
406 Briitlantk. 











tle > 














SOEs cetacean 


























re 
os 











Mf of1s. 
FS pnahe ufo. {Cendud 168 


#9 WLaes—era 9, Hernan 


H62~ wy cud Loud | 
#F, Ce aa . 
| aa pi r UCI o | 
MRC ' 
#62 ~ 7 
pee rd O-o aK eu eee 
Row rfepbed - Cauened. 


aes eae, 
Qu ee Rearrde 
LUT I 


ia aie 
Ojartea a 
(fico al hate Forth “T 








ieee 











er RAAT ENE z 


a Nias Scalia 











fiefs | 
| 


—— 


es afefiud - Tice! on Ron 


Y\eede yt ney 
ahaa. 


Dice ai Soli 
es 7 en sans (on 
agen ond Cone 
Guan 8 ehate Chula. 















; a 
b 


aoe HG KF O6 made 


4 fe hae Ge 
grb - Ntliry Hn, #9 Macho welh.. 
Ror_ku- mere Cowe ada 


| ngs a Sue oo 


1 Gan Seep Sis wake. tre 
Seen Pe 


















Hl / | af 1S. 


Oo ee darlin 4b et 





ti.) ae: Rola 9% 
“bey A lea 


a OK: he ee 





auak 
u utes oe 8 ww @t09, lie Fue 


AL, | 








anak ETE ee re Le ee ae 


| 
| 
{ 
| 
{ 
i 
| 
i 
| 





CU 


wnt Llc. 
| Mialiong \ 
te 3 





dy) ner 
wr «LOC OO RO 


/ 
_ . | 
hee 


ii[afs- 


wa. 


sao alti ‘a 
ss Re 
a a 
EEC Og 
oun Vo fsa 
r ma 


ark oa 
Nad-~ 
Vd weer 
Ce. 




























(Sf 
ee 
ee ee, 
Neus. OAL wre. ; 


| 
| 
eq prawrde Pareles 
| 


He 0 “to? 
Qurcalininern - 


sft pap 
4 #2) Verne 4 wed | 


Aches sone 


ODN t1004 Seay Cool era 














yy eo oe 
N, 











| 
a — | 
a Scarce . _ > bt 
\ | 
a Vrerked ow y ees ee. 
a Ie Ma. Ch veo- “wa Capea ; 
: PS pe - ( Cd i 
83 - - Reg gen. | 
Mad Thies, By B- 6-99, ae 
The pi een ele hou ' | 


ford let 
ae 


PeewA ( 
ae Ln Than eae 7 | 
‘ iK aati | 
; | 
a be reee eee dete | 








th 
ie 





: | 

| ‘ 

i t 
| | 

4 





























1 Pee o— wee — ar loud | 
Gk 24h an t 7 ah 10", Qu, pelo | 
oe goa. - ~ tone, when. ~ 4 
ee rye OL « | 
oe wa a Tee: Neer Las U4 Lert ee 
tub as hie) bub bata | 


reali ea | 

Gegin reed oa Raakiurdys | 
ul — ou Oddie sew 

He ee i 


que atveccl ee ea A Coes j 


te Q- aif" 


dh Loy - i 
=P ee-t a nmikao | 
wile aoa =) ml lear RL fl | 


Chaw yynneaal | 






































"Gah Wy how paanrds 


je 
Va 
Nfrafis- | 


Veet, ub a ili alot Perahabe | 


(ee ee Tove + — 
yw. a free tah if Fad 
K ost 


Rapave 04 


ed Y faajire ire pope pit 


— 
—  Nads 


Conn 
ACq"- 








wrth Spree Se 


bing wep plane yt peri 


ae sina fn 


HA- 2-8 Borns , 
20 ‘- 390 (8. Ce 














ii 


| 


| 

















G- ao PG AH Vg 


RA a habs Sin wig atan ei asin 


| - II efi | 
a 

































Uh afis~ 


Mach Remeber sar 
ee 


ne Hie ee BE eae, oe | 
phir ofpepeose oh | 


t7, 88, eb § FQS eee | . 


Thee. Csi O-~, SiMe se) Qeetrinn.) 
‘br Phen teats Aid ctr. Lt ese} 
bem gett Seah 
ieee ae Wee | i 











Ted a Care tO fu Canéuy i, 
ee he nee Ula aE 


rs 





| 

i" fei ‘i 
Yn a QUger_o nth fPtauey oe h ‘| ? 
mh bistrd ab dak s eau de) 3 vita 
CAJOOd ci suridon aa 
ee ie 

ie 
Tia) Steekeh Weenem) 4 OQ oxy , ' 





Nhe aah cas saute Lash ofc! Hy : 


RRR eo tbc ti sha etsaanioacen, 















| Il ao” 
Elona itor Avior trate. 
7. eee acittcued Dieses - 


pias UALith Crrrued 


FY hebrck Cone 





5" Cian % Ho e 
Trill ead quartiles were 
uM wut , 






AQ 














Se OS as in eee aati 


Ifa Ys wuake pa how bem -. 
onan, 


Sem) ‘a Ls agaiusk we (@) Nis 
































| 
| 
| 
| 

















Sg | 
Keane, 1 [gfe gaze: © 
Mok Nie | 


os Cece 
Taek # 2, 

i ang 
Te oie a 
Gack : i 


oN of la 
oak # 


Yop Open rn 
Ook +6 


| nor Remand on" 











ans 























2A : 
wees L me 














Pies regime spaces etn gene ome cient ten one ( 


| “lee STS 
} 




















_ iinet amet HN 


{ITEM(S) FOUND IN BOOK] 








November, 1915 


‘Edison Blue. 
Amberol Records 


CONCERT LIST 
75 cents each 


O Dry Those Tears, Teresa Del Riego 
Helen Stanley No. 28218 
Soprano, orchestra accompaniment 

This old-time favorite needs no introduction to 
any one who is at ‘all familiar with drawing-room 
songs. Some have called this the most appenling 
melody ever written. Certainly it. docs grip you * 
in a way that few other songs of its kind ever 
could. Helen Stanley, wast member of the Cen- 
tury Opera Company in 1014. 


Una furtiva lagrima—Elisir d’Amore, Gaetano 
Donizetti Karl Jiérn No. 28217 
Tenor, orchestra accompaniment 
Jorn’s wonderful rendition of this rich, lyric 
melody must be considered in every way a muster: 
niece. His voice records perfectly, and the record 
He has made is worthy of a very frequently repeated 
hearing. 



























REGULAR LIST 


50 cents each 


Absent, John W. Metcalf 
Hardy Williamson No. 2728 
Tenor, orchestra accompaniment 

‘This is one of those few drawing-room songs that 
are still favorites after a long popularity. It is 
known and loved in thousands of homes throughout 
the English-speaking world, for few songs of 
kind have ever made such an a meal ns this one. 
Its keynote is simplicity of melody, and tenderness 
of sentiment. ~ 
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My Hula Maid—The Passing Show of 1915, 

Leo Edwards 

Gladys Rice and Irving Kaufman No. 2736 
Soprano and tenor, orchestra accompaniment 

The New York Winter Garden has gradually 
become “One of the sights of the Metropolis.” It 
is a pluce that every stranger of the city feels he 
must visit. "The Passing Show of 1916" proved 
one of the most popular of nll the annual “reviews” 
that are the features of this playhouse, “My Hula 
Blaid wal one of the big hits of the 1015 “Passing 

how. : 


Parla Waltz, Arditi Guido Gialdini No. 2742 
Whistling i 

In its original vocal form this brilliant waltz- 
song has been on favorite for many yenrs, as whis- 
tled by Guido Ginldini it makes n novel aud enjoy- 
able record, Ginldini is one of the cleverest whis- 
tlers before the public, and this selection gives him 
utnple opportunity to display bis remarkable talent. 


A Flower of Italy, D'sigostino 
Isidore Moskowitz No. 2729 
Violin, orchestra accompaniment 
Isidore Moskowitz has never made a finer record 
than this one—giving 2 brilliant, artistic interpre- 
tution of D'Agostino’s violin composition, “A 
Hower of Italy.” 


Garden of Roses Waltz, Ellis Brooks 
New York Military Band No. 2730 


In contrast to the many modern dance pieces that 
one hears everywhere these days, is this charming 
little waltz by Ellis Brooks, It is well named 
“Garden of Roses.” First comes a short introduc: 
tion, and then a waltz theme that is florid and with 
very full harmonies, suggesting the name the com- 
poser has given the piece. This is 1 very pretty 

* melody, nnd is followed by n second theme, quite 
short, and brisk and vivacious, Then comes a 
legato waltz, really the prettiest of all, 


If You Can't Sing the Words, You Must 

Whistle the Tune, Hermann Darewski 

, Billy Murray No. 2732 
Tenor, orchestra accompaniment 

Yon enn gather some faint iden of this song from 
its title, but you'll never believe how amusing it is 
until you hear the record. The tune you are en- 
joined to whistle is extremely .catchy—na_ typical 
ditty. he main interest of the selection lies in its 
clever words, 


Mother Machree, Olcott and Ball 
: Walter Van Brunt No. 2738 
Tenor, orchestra accompaniment 
One of the best of all the Chauncey Olcott bal- , 
Inds. It was sung with great success by Olcott in 
his plays, -“Barry of Ballymore,” “Macushla” and 


“The Isle of Dreams.” 


My Big Little Soldier Boy, Afabelle Carolyn Church 
Glen Ellison and Chorus No. 2727 

Baritone, orchestra accompaniment : 
Since the outbreak of’ the European war, “sol- 
dier” songs of every kind have been most popular. 


The present selection, however, is far and away 
above most of its kind in merit. 


3 


Ah! Could I But Once More So Love, Dear, 
W, Aletter Emory B. Randolph No. 2740 
Tenor, orchestra accompaniment . 
This German song is popular both abroad and in 
this country. It is Fntrins cally n very fine melody, 
and gives Emory B. Randolph full scope for the 
display of bis technical and artistic ability. 


The Call of the Motherland, Edward W. Miller 
Frederick: Wheeler and Male Chorus No. 2747 
Baritone, orchetra accompaniment 

The great Evropean war has Inspired all Cann- 
dians with n deeper love for the Mother Country, 
and the present selection yoices the lending senti- 
ment of Canada to-day. The melody of the song 
lag a sturdy, swinging rhythm. Frederick Wheeler 
is heard to fine advantage. 
































































































Chasse aux Papillons—Serenade, L. Foutbonne 
Weyert A. Moor No. 2725 
Flute, orchestra accompaniment * 

A brilliant “Butterfly Chase,” as-its name fndi- 
entes. Several dnuinty themes are heard, all grace- 
ful, light, nnd airy as the flitting butterflies they 
represent, Weyert A, Moor is accounted one of 
the best flute players in the country. He thrends 
the maze of these swift pasanges inn way that be- ~ 
spenks him a true artist. 


Dat’s What I Calle Music 
: Edna Bailey No. 2743 
Recitation 
As Ednn Bailey herself states, this ‘recitation 
gives an old negress’ idea of what she considers 
good music. It is not an easy thing to impersonate 
a character of this kind by \the volce alone, Yet 
we get n perfect impression of the old mammy hap- 
pily reealling the tunes she loyes—the pathos, and 
then the joy aud enthusiasm of n simple old negress, 


Firefly (My Pretty Firefly), Glogau and Piantadost 
Irving Kaufman and Chorus No. 2724 

: Tenor, orchestra accompaniment - 

This song has, in the purlunce of Broadway 
vaudeville, “gone big.” It ix recorded here in n 
most interesting and elaborate way. Shouts and 
the’ benting of tota-toms dd realism to the verse, 
and the catchy melody of the refrain is partly enr- 
red by bells In a way that is exceptionally dainty 
and charming. 4 ees rene 

























Porcupine Rag, Chas. J. Johnson 
New York Military Band - No. 2739 
As one enthusinst put it when hearing this record 
for the first time: “This is the real stuf—not an 
imitation.” And so it is—regular old-fashioned 
ragtime of the raggiest variety. The selection is 
nlaved in a dashing style that carrics you along 
with it, 


Ragging the Scale—Fox Trot, Fiward B. 

Claypoole .Jaudas’ Society Orchestra No. 2734 

, For dancing 

This extraordinary plece is well named “Ragging 
the Seale.” In very truth it rags it, shreds it, aud 
tenrs it into little bits. As you might surmise, the 
melody is curious, to say the least. The selection 
ix recorded in strict dancing tempo, and, in upite, of 
its ragtime propensities, it hus the rhythm of a Fox 
rot. For dunelug you will find the record ideal, 


The Relic Hunters : 
Billy Golden and James Marlowe No. 2723 
Negro Vauderille Sketch with Banjo 
Both Billy Golden and James Marlowe are ald- 
timers nt black-face comedy, On this record the 
euch describe the marvelous relics they have col-. 
: lected. And in their own words, it fa:“some collec 
On. “ # 
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Spring Flowers, 2. Mattiozzi 
Mary Carson No, 2733 
Soprano, orchestra accompaniment 

A brilliant. coloratura song, Hght, dainty, and 

wholly charming, Maury Curson’s flexible voice ix 

heard to fine advantage, and she sings the many 

diffeutt cadenzag und trills that embellish this song 

ina way that shows her a true artist, and compels 
your ndiniration, 


They All Did the Goose-Step Home, Mills, 

Scott and Godfrey 

Irving Kaufman and Male Chorus No. 2741 

Tenor, orchestra accompaniment 

It is surprising how many clever popular songs 
originate in Bugland—sarpr sing to us dn American 
who think we are the only ones capable of writing 
song hits. ‘This one was first published in Tendon, 
and beeame un grent favorite in Bnglish Musie Halls, 
The words are mnusing, and Irving Naufman makes 
the most of them. 


Treasure Waltz—Gypsy Baron, Strauss 
Hungarian Orchestra No. 2744 
One of the best waltzes ever written by the grent- 
est waltz writer of them all—Johann Strauss, Tt 
wis originally brought out in the operetta, “Gypay 
Baron,” holf'a century ago, and ever since hag been 
popular. 


Twinkle Waltz, .Vanderpool and Reimer 
Charles Daab No, 2731 
Xylophone, orchestra accompaniment 
Charles Drab has been a favorite with Edison 
owners for many yenrs, The selection he nlays 
here is a brilliant, tuneful number, whose tight, 
graceful waltz melodica are well described by tho 
name “Twinkle Waltz.” 


Waipio’ Medley a 
William Smith and Walter K. Kolomoku 
: No. 2726 
Hawaiian Quitare 
The Hawaiian quitar is made of kon, 2 wood 
that grows on the islands nud is considered sacred. 
The guitar is played, uot by pressing down the 


. atrings, but by sliding n stecl cross jece along them, 
: Dhis produces the curious tone atality that’ makes 


the crying, pleading music of this instrument un-. 
like anything else on earth. 
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We'll Never Let the Old Flag Fall, MF. Kelly 
Frederick Wheeler and Male Chorus No. 2746 
Baritone, orchestra accompaniment 
This is a modern British patriotic song—a Cana- 
dinn product. Strains of “ dod Save the King” are 
cleverly woven into the muste of both introduction 
and refrain, ‘ 


Where the Water Lilies Grow, Harry Green 
Royal Fish and Chorus No. 2735 
Tenor, orchestra accompaniment 

First popular fy Fagland, this song’ was intro- 
duced in. America by a well-known prima donna in 
vaudeville, and published here in 1S76, becoming a 
grent favorite. In the instrumental interlude be- 
taveen verses, nnd also at the end of the selection, 
n xylophone and violoncello are heard, exch playing 
n different melody. 


Woodland Songsters—Waltz, C. M. Zichrer 
American Symphony Orchestra No. 2737 
This record transports us into the heart of the 
woods—the woods in summer, with the birds sing- 
ing in the trees, 0 babbling brook beneath, the sun 
shining through the leaves and all nature in her 
hinpplest mood, 


You're My Girl, Meher and Silbermann 
Walter Van Brunt (Introducing Helen Clark 
in Refrain) No. 2745 
Tenor, orchestra accompaniment 

The verse is 2 fine, slow waltz theme; the refrain 
has n sort of “Hesitation” rhythm, and ts one of 
the catehiest tunes heard this season. The second 
refrain introduces Helen Glark, and gives a novel 
effect to the rendition. 
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